| <1NT£Rm©NAL Fg
\OF ETHOGRAPHC i
SOfIA- BULGARIA O




In support of
UNESCO’S 70th

: Anniversary Celebrations

United Nations
Educational, Scientific and «
Cultural Organization .



0712015 . MexxgyHapopeH QectuBan Ha ETHorpadckus
Ounm — Codua MMa KOHKYpCeH XapakTep. Harpagara,
KOATO LUe MpUChAM METYNEHHOTO Xypu e [eno Ha
TanaHTnBuA kepammnk MaptiH Kupos. Toit 3aBbpLuBa
cneumantoct ,Kepamuka” 8 HXA — Codma u e aBTop
Ha HAKONKO CaMOCTOATeNHU W3NOXOM B CTpaHaTa.
MocnesHoTo My MeXZayHapoaHO NpefcTaBAHe e BbB
Bpb3Ka C 3n0x0ata ,(BETNMHA 1 XapMOHUA”, OTKpUTA
B JIOH[OH.

From 2015 The International Festival of Ethnographic
Film has a competitive character. The prize which will
be awarded by five members jury, is made by the tal-
ented ceramicist Martin Kirov. He graduated “Ceramics”
at the National Academy of Arts Sofia and is author of
several solo exhibitions in Bulgaria. His last interna-
tional participation is in the exhibition “Light and Har-
mony”, opened in London.

EKWM / TEAM

Atanaska Stancheva, Todor Stanchev, Dimitar Vasilev
Aspa Petrov, Nulla Studio Serpentina Ltd
Diana Ruseva, Denitsa Slavilova, Desislava Pileva, Rositsa Ivanova, lliana Strahilova, Valentina
Nedelcheva, Elena Radinska, Kristina Asenova, Vasil Baltadjiev, Raya Karalambeva, Tsvetelina Markova
parler & Vladislav Vladev, Alexandar Krastanov, beljata & Lexy, hitzata, DaryG & Andrey Vladimirov

lordanova

www.ifefsofia.org



Opranuzatop / Organiser

Association For Cultural Initiatives

Cvopranuzatopu / Coorganisers

« X4
' % E E
-1 i —

KATEQPA

=

MepawitHu naptHbopu / Media Partners

NATIONAL the r\
<
cocurne  explarer A7\

of SU "St. Kliment Ohridski"

Hay4eTe noseye

P AmEog a‘k‘\af!siggﬂe"\"'(a eIBANITZA

NUIQ  @rEm.com

] I\

M‘JTOPM"{E?}KM TIOPTAA ¥ EﬂM-‘)AHiE




(nopkpenarta Ha / Supporters

b3

SOFIACITYOFFILM

] [ svs

=

Hii]

United Nations »
Educational, Scientificand
Cultural Organization

SOFIA

Regional Centre for the Safeguarding of
Intangible Cultural Heritage in South-Eastern Europe
under the auspices of UNESCO

CTYIEHTCKY CBBET

assocmhon

. ==

<r\,*
,/
/

MpoekTbT e puHaHmpaH ot (TonnuHa nporpama “Kyntypa” Ha (TonnuHa obwwimHa 3a 2015 .



06pbLyeHue / Statement

[13knioumnTenHO CMe paZoCTHH, Ye 3a NeTa rofuHa yCnaxme a oprausupame To3u (BoeobpaseH Gopym 3a BusyanHa
aHTpononorus. YctoAzame BbB BPEMeTO, yuIM Ce 0T KpUTMKaTa W pofbiKaBame Aa ce pa3BiBame. 3a MbpBa rofHa
MycHaxme NokaHa 3a HabupaHe Ha Gunmu n nonyuuxme Hag 80 3arnasua oT Lenua (BAT. 0T TAX CeneKLMoHHaTa
komucua n3bpa 26 dunma, peanusnpanu Ha TeputopuATa Ha Adpuka, EBpona, Amepuka u A3na. 26 refHM TOUKM Ha
n3cnenoBaTeny 1 AOKYMEHTANNCTH, C KOUTO LLie Ce 0TNPaBMM Ha CreLduyHa okonocseTcka obukonka. Lile nokaxem
KyNTYpHOTO MHOr006pa3ue, 06eMHeH0 0KONO TeMM KaTo KYNTYPHO HACeCTBO, MUTPALMK, OKOJTHA Cpefia, POACTBEHN
Bpb3KM, rnobanu3auus. Llle umame u cneumaneH ¢okyc Bbpxy repMaHCKuTe BU3yanHI aHTPOMONO3M 11 repMaHcKaTa
wkona. beare Exren6pext u Pond XycmaH wie npefajar HatpynaHua cu JbATOTOAWLLEH OMWUT B Cb3JaBaHETO Ha
eTHorpadckn dunmu, a AHa 3uiirbpc-Kprokebepr Le HU Cnogeny cBouTe AncepTaLnoHHN pa3paboTki. OuakBame roctu
o1 Copbus, PymbHua n CALL v pa3bupa ce, bbnrapua. Tasu roguHa umame 1 HOBIM NAPTHHOPK B IMLETO Ha PernoHanHua
LIeHTbP 3a 0Na3BaHe Ha HemaTepuanHoTo KynTypHo HacnencTso B KOroustouna EBpona nop erupata Ha HOHecko u
CronuuHa nporpama,,Kyntypa“ Ha CTonnuHa 06LLiMHa, KOUTO CNOMarar 3a pa3BUTMETO Ha Gopyma.

bnarogapum 1 Ha Bce NO-pa3pacTBALLMA KPbr OT CbMULLNEHWLY, KOUTO CMIOJENAT Kay3ata W ce BK/WUBaT B
peann3auuaTa it. K06uneitHo Hu e, Heka Ci noXenaem ol MHoro obuneu 3aHanpep! Viva ethnologia!

We are glad that for a fifth year we have managed to organize this forum for visual anthropology. We have resisted over
time, kept learning from the critics and we continue to develop. For the first time we launched a call for films and we
received over 80 titles from all over the world. A Selection Committee has chosen 26 of them made in Africa, Europe,
America, and Asia so these 26 researchers” and filmmakers’ points of view will be our starting point of a specific trip
around the world. We will show cultural diversity united around issues like cultural heritage, migration, environment,
kinship and globalization. We will focus specifically on the German visual anthropologists and German school. Beate
Engelbrecht and Rolf Husmann will share their long-term experience in making ethnographic films and Anna Seegers-
Kriickeberg will share her dissertation research findings. We are expecting guests from Republic of Serbia, Romania, US,
and of course from Bulgaria. This year we have new partners in the face of the Regional Centre for The Safeguarding of
Intangible Cultural Heritage in South-East Europe under the auspices of UNESCO and Sofia Municipality program “Cul-
ture”, which will help to develop the forum.

We are grateful for the increasingly growing circle of followers who shared the cause and are part of its implementation.
It's our fifth anniversary, may we wish many more in future. Viva ethnologia!

KoopawHauwmowe exun MOED - Codua / Coordinating team IFEF - Sofia



CEJIEKLUMOHHA KOMWUCKA / SELLECTION COMITTEE

Radoslava Ganeva

Noppan Toi0poB e JOKYMEHTaneH PeXucbop 1 XypHanucT, 6asupan B bepany. Toit e asTop
Ha iBa AOKYMeHTaNHI Gpunma - “beTorHn gpapaoHu” (2010) 1 “TaTko cHUMa MpbCHI unmn”
(2011), kouTo 3acHema 3a HBO u ZDF/Arte. B momeHTa paboTin BbpXy AOKyMeHTaneH ¢puim
3a embnematunma dpotorpad Yun Maxbpaiig

Jordan Todorov is a documentary filmmaker and journalist based in Berlin. He has written and
directed two documentaries — Concrete Pharaohs (2010) and Dad Made Dirty Movies (2011),
which he made for ZDF/Arte and HBO respectively. He is currently working on a documentary
about the iconic photographer Will McBride.

Mernena 3natkoBa e rnaBeH acucTeHT, fokTop B Kateapa ,ErHonorna” Ha lnosauckus
yHusepcutet flancuit Xunenpapcku”. lpenojasa KypcoBe no [papcku u3cnefBaHus,
BusyanHa antpononorua, ETHocoumonorus, Metogonorua Ha npoekTu u JIeTHu CTyAeHTCKu
TepeHHN NpaKTUKW. [3cnefoBatenckute u MHTepecu a B 006MacTUTE Ha MAEHTUYHOCT,
KyNTYpHO HaCNefCTBO, rPpaZCckv NPOCTPAHCTBA, MUTpaLUK.

Meglena Zlatkova, PhD is assistant professor at the Department of Ethnology, Plovdiv Univer-
sity “Paisii Hilendarski”. She teaches courses in Urban Studies, Visual Anthropology, Ethnosoci-
ology, Methodology of Projects and Summer Fieldwork Schools. Her research interests include
identity, cultural heritage, urban spaces, and migration.

Papocnasa [aHeBa e 4OKTOp N0 eTHONOTAA M NpenofaBaTen no Bi3yanHa aHTPONonorus B
kateapa ,ETHonorna” Ha Coduitckna yHusepcutet ,(B. KnumeHT OXpuackn” B MarucTbpcka
nporpama ,ETHonorua u kyntypHa aHtpononorua”. Unen e Ha EBponeiickata Acounauns Ha
COLMAHUTE QHTPOMONO3M.

Radoslava Ganeva has a PhD in ethnology and she teaches visual anthropology in the Depart-
ment of Ethnology’s MA programme at Sofia University “St.Kliment Ohridski”. She is a member
of the European Association of Social Anthropologists.



6 KYPU/JURY

[Jou. a-p AHa Jlynesa e eTHonor, pbKkoBOAUTeN Ha cekuna ,ETHonorna Ha counanuama
1 nocTcoyman3ma B MHCTUTYTa 3a eTHONorMA 1 GONKNOPUCTUKA C eTHOTPACKIN My3eil
npu bAH. Ta e aBTop Ha KHurata “(BeT®bT Ha BewuTe B TPaAULMOHHUA Obarapcku
[O0M", CbaBTOp Ha kHurata “lpuHyautenHuaT TpyA B bbnrapua 1941-1962. Cnomenu
Ha (BUAeTeNN’, CbCTaBuTeN Ha COOPHULM, CbU3ATEN Ha cnucaHue “AHTpononorua/
Anthropology. Journal for Socio-Cultural Anthropology’, KakTo 1 Ha peauua ctaTuu,
nybnukyBaHn B OBArapCk M YyXAECTPaHHU akafeMuuHu w3pjaHua. Ta e roct
npenopasaten B H03Y ,Heoput Puncku”, kbaeto npenopasa BusyanHa antpononorus,
AuTpononorua Ha Typusma, ETHonorua Ha poactsoto v Ap.; 6una e roct nektop B
yHuBepcutetute B MioHxeH, Wena, Mictanbyn u gp.

Ana Luleva Ass. Prof. Dr. Ana Luleva is an ethnologist and a chair of the Department of Ethnology
of Socialism and Post-Socialism of the Institute of Ethnology and Folklore Studies with
Ethnographic Museum at the Bulgarian Academy of Sciences. She is an author of the
book “The World of Things in the Traditional Bulgarian Home”, co-author of the book “The
Forced Labor in Bulgaria (1941-1962). Memories of Witnesses’, editor of many books, co-
editor of the journal “Antropologiya/Anthropology. Journal for Socio-Cultural Anthropol-
ogy", and also of many articles, published in Bulgarian and foreign specialized journals
and collections. She is a visiting professor in the South-Western University “Neofit Rilski”
Blagoevgrad, where she teaches Visual Anthropology, Anthropology of Tourism, Ethnol-
ogy of Kinship; and also a visiting lecturer in many other universities as LMU Munich,
Friedrich Schiller U. Jena and Kadir Has U. Istanbul.



KYPU/ JURY /

AnToHMiA [loHueB e cueHapucT/pexncbop Ha noseye oT 20 JOKyMeHTanHu u
KbcomeTpaxHu punmu. Cpep Tax: ,Miocronmacku nabupunTu” (TonAmarta Harpaga Ha
XIIl etHorpadcku dunmos dpectusan, benrpan 2004), ,A3 CbM LUraHUH, NpU3HaBam ce
33 BUHoBeH” (Haii-obpa Buaeo npogykuma Ha Pomckina ¢unmos dectusan, Ckonue
2002), ,Ennn mecel o1 xuBoTa Ha E¢pTum [1.” (Haii-go6bp dunm ot U3TouHa EBpona Ha
JokymeHTaniua ¢unmos dectusan, (ubuy 2000). Nlektop B ,[loKymeHTanHo cTyamo”
(Codma 2007), ybpkwon Ha EBponeiickua cbio3 3a pagno u Teneusna (XensuHkn
2002), ,Paguo apama” (Codma 2003). UneH Ha KUHOXKYpPUTO Ha 52-7 MexayHapozeH
dunmos dectuan Obepxay3eH 2006, Ha xypuTo Ha Ekodunm dect (Oxpug 2006) n Ha
MexayHapopHua KbcomeTpaxeH ¢punmos dpectusan, B geopeua” (banumk 2008).

Antoniy Donchev Antoniy Donchev is writer/director of more than 20 films (documentary and fiction).
Among them: Muslim Labyrinths (Grand Prix at the XIII Ethnographic Film Festival, Beo-
grad 2004), | Am Gypsy, | Plead Guilty (Best Video Production at the International Roma
Film Festival, Skopje 2002), A Month in the Life of Ephtim D. (Best East European Film at
the Documentary Film Festival, Sibiu 2000). Lecturer at the Documentary Studio Work-
shop (Sofia 2007), EBU Workshop (Helsinki 2002), Radio Drama Workshop (Sofia 2003).
A member of the Cinema Jury of the 52d International Film Festival, Oberhausen 2006, a
member of the Jury of the Ecofilm Fest (Ohrid 2006) and of the International Short Film
Fest“In the Palace” (Balchik 2008).



8 XYPU/JURY

[Jou. a-p Becenka ToHueBa e eTHomy3uKosor u eTHonor B WHCTUTYTa 3a eTHonorna u
donknopuctuka c ErHorpadcku my3eit npu bAH. Heitnute n3cnefanua ca okycupanu
BbpXy Tpaguumute, 06peHOCTTa, My31KaTa 11 MAEHTUYHOCTTA HA PA3NIMUYHK 06LLHOCTH
Ha bankaHute n EBpona — 6barapu mioctonmanu, 6barapu B ABctpua u ot 2007 r. —
(naBaHoe3nyHN obwHocT B Anbanua — obnactute fono Bopgo, Topa, Mana lMpecna
1 KopuaHcko. ABTOp 1 CbCTaBuTen e Ha iBe KHuru 3a fono bbpao 1 Ha efiHa KHura 3a
obnactra [opa. CLeHapucT e Ha peAnLa TeNeBU3NOHHYN NpefaBaHKA 33 GONKNOP 1 Haj
20 eTHorpadcku Gunma B bbarapckaTa HauMoHanHa TeneBu3NA.

Assoc. Prof. PhD Veselka Toncheva is an ethnomusicologist and ethologist at the Institute
of Ethnology and Folklore Studies with Ethnographic Museum — Bulgarian Academy of
Veselka Toncheva Sciences. The topic of her researches are traditions, rituals, music and identity of differ-
ent communities from the Balkan and Europa — Bulgarian Muslims, Bulgarians in Austria
and from 2007 — Slavic language groups inhabiting the regions in Albania — Golo Bordo,
Gora, Mala Prespa and Korcha Region. She is the author and editor of 2 books about Golo
Bordo Region and 1 Book about Gora Region. She has an experience like a scriptwriter of
broadcastings and over 20 ethnographic films in Bulgarian National Television.

nua Wnue e rmaseH acucteHt B Kategpa EtHonorus, Coduitcknm yHuBepcutet
“(B. Knument Oxpuackn”. Toii npenogasa Mctopua Ha eTHonoruAta U MeauUMHCKa
aHTpononoruA. bun e roctysawy npenogasaten B yHusepcuteta Xapsapa, CALL (2011) n
WHcTuTyTa 33 HayKuTe 3a YoBeKa, Buea, ABctpua (2014). Mocneanute my nybnukaumn
€a BbPXY NOCT-COLMANUCTUYECKNA NPEXOZ 1 COLMANICTUUYECKOTO 06LLEeCTBO U KynTypa B
bbnrapua. B momeHTa n3cnesBa npobnemute Ha 0CTapABaHeTo B AHeluHa bbarapus.
Mpesen e Ha 6barapckn “flapbr” Ha Mapcen Moc n “KyntypHata uHTUMHOCT” Ha Malikbn
Xovpudena.

[lia lliev, PhD is assistant professor at the Department of Ethnology, University of Sofia. He
o teaches History of Ethnology and Medical Anthropology. He was visiting fellow in Harvard
llia lliev University, USA (2011) and IWM Vienna, Austria (2014). His recent publications are on
post-socialist transition in Bulgaria, and socialist era culture and society. Currently he is
working on old age in contemporary Bulgaria. He translated to Bulgarian “Essai sure le
don” by Marcel Mauss and “Cultural Intimacy” by Michael Herzfeld.



KYPW/ JURY 9

[-p Hopa lonewweBcka e uneH Ha ynpaBuTenHuA CbBeT Ha ACOLMaLMA Ha JOKTOPaHTITe
B bbnrapua u npenogasaten no [13cnenBaxna Ha BU3yanHa kyntypa u BbBeseHne BbB
BU3yasnHuTe U3KYCTBA B cneyuanHoctute “Kyntyponorua” u “Kyntypa n Megun” kbm
dakynteta no u3kycraa npu t0ro3anageH yHusepcutet “Heodut Puncku” - bnaroesrpap.
Ta uma gokTopcka cteneH no Qunocodua Ha kyntypata ot dunocohcki Gakyntet Ha CY
“(B. KnumeHT Oxpuackn’, MarucTbpcka cteneH no “CoBpemeHHU U3KYCTBa U KynTypa’,
1 6akanaBbpcka cteneH no “Kyntyponorua” ot Kategpata no “Uctopua u Teopus Ha
kyntypata”Ha (Y“(s. Knument Oxpuackn’”

_ Nora Goleshevska PhD, bord member of Association of Doctoral Candidates in Bulgaria

and Associated Professor in Visual Culture Studies and Introduction to Visual Arts in the
Nora Goleshevska Department of Theory and History of Culture at South-Western University “Neofit Rilski”
Blagoevgrad. She hold PhD from the Faculty of Philosophy at Sofia University “St. Kliment
Ohridksi’, MA in Contemporary Arts and Culture and BA in Cultural Studies from the De-
partment of History and theory of Culture in the at Sofia University “St. Kliment Ohridksi”.



10 CIELMATIHW TOCTW/ SPECIAL GUESTS

Rolf Husmann

Pond XycmaH e repmaHcki aHTPONONOT, CMeLManucT B 06nacTu Kato Cb3AaBaHeTo Ha
eTHOrpadcki Guamin 11 aHTpononorua Ha cnopta. OcBeH NpenofaBaHe Ha aHTPONONOT A
B Pa3nUYHN YHUBEPCATETY NO BeTa, 0T 1992 T. 10 PaHHOTO U1 NeHcoHupaHe npe3 2010
r. Toii pabotu B,,IWF 3HaHue n Meaua” (HacneaHuK Ha Cb3aadeHna npes 50-Te roguHu
Ha XX Bek MHCTUTYT 3a HayuHu dunmu, 3aTBOpeH npe3 2011 1.) B [boTuHreH, fepmanua,
npogyumpaiiki eTHorpadcku ¢unmu Kato To3n 3a Opesepuk bapt (3aegHo ¢ Metep
Noit30c) 1 3a 6barapo-moxamenanute B xHa bbarapua (c AceH banukcu). Mpasu u
CBOW GUAMY, YacT OT KOUTO Ca 3a NnemeTo Hyba B CypaH (“Nuba Wrestling’, 1991), 3a
TUX00KeaHCKA decTvsan Ha m3kycrBata (“Maire Nui Vaka’, 1995), 3a camoaHumTe B
Hosa 3enanaus (“Destination Samoa”, 1998), KakTo 1 GpunmoBu nopTpeTy 3a PelimbHA
Ovpr (“Firth on Firth”, 1993), Acen banukcu (“The Professional Foreigner’, 2009), 3a
n3rouxorepmatckua ¢ytoonuct Opuy bopuke (“Das war gar nicht so einfach...” -
Fritz Godicke und der FuBball in der DDR) 1 3a cBos npusten Maitnxapt PamacBamu,
aHTpononor, Koiito ctaBa nonutuk (“The Pirate and the Anthropologist’, 2015). Ot 2001
£02008T. e npeacenaten Ha KommucuATa 3a Bu3yanHa aHtpononoris, aot 1993 r. no 2014
I. e CbopraHusartop Ha MexayHapozeH dectusan Ha eTHorpadckua Gunm, lboTHTEH.

Rolf Husmann is a German anthropologist with a main specialisation in ethnographic
filmmaking and the anthropology of sport. Apart from regularly teaching anthropology
at various universities worldwide, he worked from 1992 until early retirement in 2010 at
the «|WF Knowledge and Media» in Gottingen (Germany; closed since 2011) producing
ethnographic films, e.g. about Fredrik Barth (with Peter Loizos of the LSE) or about the
Pomak of southern Bulgaria (with Asen Balikci). He also made his own films, amongst
others, about the Nuba in the Sudan (“Nuba Wrestling’, 1991), the Pacific Arts Festival
(“Maire Nui Vaka’, 1995), Samoans in New Zealand (“Destination Samoa’, 1998) as well
as film portraits of Raymond Firth (“Firth on Firth’, 1993), Asen Balikci (“The Profes-
sional Foreigner”, 2009), the East German foothaller Fritz Godicke (“Das war gar nicht so
einfach...” — Fritz Godicke und der FuBball in der DDR) and about his friend Meinhart
Ramaswamy, an anthropologist who became a politician (“The Pirate and the Anthropol-
ogist, 2015). From 2001 until 2008 he was chairman of the Commission on Visual Anthro-
pology (CVA). From its beginning in 1993 until 2014 Rolf Husmann was the co-director of
the “Gottingen International Ethnographic Film Festival” (GIEFF).



CHELIMATTH TOCTI/ SPECIAL GUESTS

Beate Engelbrecht

beate EHrenbpext e repmMaHcKi aHTPONONOr M Pexucbop Ha eTHorpadeku dunmu.
0t 1986 . npenoaaBa BU3yanHa aHTPOMONOTAA B PA3NMUHI YHUBEPCUTETU U PaboTU
KaTo Pexucbop W NPOAYLIEHT Ha eTHOrpadckin uamm 3a VIHCTUTYTa 3a HayuHO KUHO,
[boTuHreH, [epmaHua. Ta e aBTOp Ha MHOTOOPOIHN NYy6NMKALMM, 3aCATALLM Pa3ANYHN
acneKkTV Ha QUHaHCOBaTa MOMOLLTA 3a pa3BuUTUe, MpedoCTaBAHA Ha pa3BUBALLMTE
Ce (TpaHu, Ha eTHorpadckua ¢unm 1 Bu3yanHata aHTpononorua. [upexkTop e Ha
MexayHapogeH dectuBan Ha eTHorpackua Guam, [bOTUHTEH W KOOPAWHATOP Ha
Mpexata 3a Bu3yanHa aHTpononorua Ha EBponeiickata acoumauma Ha coumanHute
antponono3u. Ot 2008 no 2011 r. beate EHrenbpexT e uneH Ha UHTepAMCUMANMHAPHA
n3cnenoBatencka rpyna 3a npobnemute Ha ,KyntypHata cobCTBeHOCT” B yHUBEpCUTETa
B [bOTUHIeH. KbM HACTOALLMA MOMEHT € CTapLUN HayyeH CHTPYAHUK KbM ,WHCTUTYT
Makc lnaHK 3a u3cneBaHe Ha pennrio3HoTO 1 eTHYECKo MHOroo6pasue”, paboTeiiku
no npoekT ,[Mo6antHu rpagose Ha MHoroo6pasneto”. 0T 1998 1. npoBexaa MHOXeCTBO
HayyHI eKceguunn 3a Cb3gaBaHe Ha Guamu B Mekcuko, bypkuna Oaco, UHama n
VingoHesns.

Beate Engelbrecht is a German anthropologist and ethnographic filmmaker. Since 1986
she is teaching Visual Anthropology at various universities and working as ethnographic
filmmaker and producer at The Institute for Scientific Film in Gottingen, Germany. She is
author of numerous publications concerning various aspects of development aid, ethno-
graphic film and visual anthropology. She is also director of the Gdttingen International
Ethnographic Film Festival and coordinator of the Visual Anthropology Network of the
European Association of Social Anthropologists. From 2008 to 2011 Beate Engelbrecht is
amember of the Interdisciplinary Research Group on “Cultural Property” at the University
of Gottingen. Currently she is Senior Research Partner at the Max Planck Institute for the
Study of Religious and Ethnic Diversity working on the project “GlobaldiverCities”. Since
1998 she has undertaken multiple scientific expeditions to film in Mexico, Burkina Faso,
India, and Indonesia.

11



12 CNELMANHI TOCTI/ SPECIAL GUESTS

AHa 3uiirbpc-Kptokebepr e HayueH cbTpyaHuk B, MIHCTUTYT Makc Mnank 3a u3cnensaxe
Ha PeNnrio3HoTO 1 eTHINYECKo MHOroobpasue” 1 JOKTOPAHT Mo KyNTYpHa U coLManHa
aHTpononorua B yHuBepcuTeTa B [boTUHreH. Ta paboTin BbpXy AOKTOpaT, B pamKuTe
Ha npoekTa ,[nobanHu rpajoBe Ha MHOT000pa3NeTo — MUTpALAM U HOBU pasnnuna
B InobanHuTe rpafoBe, CPABHUTENHO MpeAcTaBAHe, HabmiofeHue U BU3yanu3auus
Ha AuBepcuduKaLMATA B rpajckute NyOMMYHM MPOCTPAHCTBA’, PbKOBOAEH OT
npod. CredaH BeproBuu. B cBoA AmcepTaumoHeH npoekT ce ¢okycupa BbPXY
U3MON3BAHETO Ha BUM3yanHWTe METOAU B MHOroobpasueTo Ha mybnuuHuTe MmecTa.
lima onut B npenojaBaHeTo Ha BM3yaNHaTa aHTPOMONOrMA U paboTu KaTo acucTeHT
KbM MexayHaponeH dectuBan Ha etHorpadckua Guam, Iboturen. ,Pasnnueq Bup

) . MHoroo6bpasue. Actopua, rpag Hio Vopk” e HeiHWAT mbpBU MbAHOMETPaXeH Quam.
Anna Seegers-Kriieckeberg  Toji e yact or TpunOruATa GUIMM, KOUTO Lije 6bAaT Cb3aazeHn B paMKUTE Ha NPOEKTa
,[M06anHu rpapoBe Ha MHoroobpasueto”. OcTaHanuTe Ba pUAMA BKNKOUBAT KBapTaNuTe
DoxypoHr Yect B Cunranyp u Xunbpoy B Woxaxec6ypr.

':’ N

Anna Seegers-Kriieckeberg is a Doctoral Research Fellow at the Max Planck Institute for
the Study of Religious and Ethnic Diversity and a Ph.D. candidate in cultural and social
anthropology at the University of Goettingen. She is working on her doctorate in the pro-
ject “GLOBALDIVERCITIES - Migration and New Diversities in Global Cities: Comparatively
Conceiving, Observing and Visualizing Diversification in Urban Public Spaces” headed by
Prof. Dr. Steven Vertovec. In her Ph.D. project she focuses on the use of visual methods in
diverse public spaces. She has gained teaching experience in the field of Visual Anthro-
pology and works as festival assistant at the Goettingen International Ethnographic Film
Festival. “A Different Kind of Diversity. Astoria, New York City” is her first feature-length
documentary. This film belongs to a trilogy of films on the Globaldivercities project. The
other two films feature the neighborhoods of Jurong West in Singapore and Hillbrow in
Johannesburg.



MAWNCTOPCKM KNACOBE / MASTER CLASSES

Cb3[JABAHETO HA OWIIMOBW MOPTPETIA BbB B3YA/IHATA AHTPOMONOIMNA / THE MAKING OF
FILM PORTRAITS IN VISUAL ETHNOGRAPHY

Rolf Husmann - 14 May, 14.00 — 16.00 - KordepeHTHa 3ana (Y / Conference hall SU

MoBeueTo Gpunmm BbB BIU3yanHaTa aHTPONONOMNA pasrexaar cneudUyHI acneKTh OT KyNTypaTa Ha eTHUYECKM rpyni
1o LANOTO 3eMHO KbN6o. Ta3u 06nacT Moxe Ja BKNKUBA CbLUO M GUIMOBY NOPTPETYU Ha (BU3yaNH1) aHTPONOO3N,
UMITO MPMHOC KbM AnCLNAMHaTa AHTpononorua 61Ba eAHOBPeMEHHO NpefCcTaBeH U AuckyTupaH. MoATa cobcTBeHa
dunmoBa paboTa BKNIOUBa Cb3[aBaHETO Ha TakuBa NopTpeTh — Ha PeitmbHA ObpT unu Opesepuk bapt, a CbLyo 1 Ha
AceH banukcu, Moxke 611 eIMHCTBEHNAT XMB UNeH Ha rpynaTa eTHorpadu, KoUTo 0dopmmxa NoneTo Ha BU3yasHata
aHTponosorna B cpeaata Ha 60-Te roAuHN Ha MIHANUA BeK. B MoA Knac Lwe nornegHem KbM npobnemute, KoUTto
Bb3HIKBAT NpU Cb3/aBaHeTO Ha TakuBa Gunmu. Kak ca cTpykTypupain? Kon dunmosu enementn coabpxar? C kakBa
Len rv cbpaame? AprymeHTuTe Liie 6bAaT NOAKpeNeHn C OTKbCK OT Cb3aZleHNUTe 0T MeH QUIMM.

InVisual Ethnography, most documentaries deal with specific aspects of the culture of ethnic groups from anywhere on
this globe. However, this field can also include film portraits of (visual) anthropologists whose contributions to Anthro-
pology are presented and discussed. My own film work has included the making of such portraits about anthropologists
like Raymond Firth or Fredrik Barth, but also about Asen Balikci, perhaps now the only surviving member of that group
of visual ethnographers who shaped the field of Visual Anthropology since the mid-1960s. In my class, we want to look
at the problems of making such films. How are they constructed? Which filmic elements do they contain? For which
purpose do we make them? Excerpts of my respective films will underline my arguments.

COUMANHITE MPEXIW HA MEKCUKAHCKTE MUTPAHTIA. BUOEOTO KATO U3CNENOBATE/ICKN

METOL / SOCIAL NETWORKS OF MEXICAN MIGRANTS. VIDEO AS RESEARCH METHOD

Beate Engelbrecht - 13 May, 14.00 — 16.00 KondepenTtHa 3ana CY / Conference hall SU

CoumanHuTe MpEXu Ha MIATPAHTUTE Ca TPYAHM 3a pa3kpuBaHe. Te YecTo ce NPOMEHAT W BKIKYBAT X0pa C pa3nyeH
MPOM3X0ZA M KOHTAKT. Tbil KaTo MUTPAHTUTE HAMAT MHOTO BpeMe 3a Pa3roBOpH, He e NecHo A ce u3cneaBar Tesu
MpeXu 0T aHTPONONOrVYHA FNefHa TouKa. B3umaiiku npastuka Ha Wcyc ot Hasaper Kato HauanHa Touka, Lue nokaxa
KaK 13M0N13BaM BIAEO 3aCHEMaHe U aHanu3 3a pa3KpuBaHe Ha Te3| MPeXU Npu eHo eMeiiCTBO MUFPaHTH BbB
Onopuaa.

Social networks of migrants are not easy to uncover. ‘They are changing often, they include people of diverse origins and
of diverse contacts. As migrants do not have a lot of time to sit down and talk, it is not easy to study these networks from
an anthropological point of view. Taking the feast for Jestis Nazareno as point of departure | will show how | used video
recordings and analysis to uncover the networks of a migrant family in Florida



HANPOBCKUTE KUNMI
THE CARPETS OF CHIPROVTSI

Bulgaria, 2013, 32 min

lvan Georgiev — Getz
Ivaylo Penchev
Ventzislav Velev, Vanya Gezenko
office@unesco-centerbg.org; +359 2 444 21

MoBeue o1 300 roANHM B MANKOTO HaNKaHCKO cenmiLie YUMpoBLY N0 YHUKAHA TEXHONOTAA Ce TbKAT KUIUMN. TexHuTe
OPHaMeHTI 1 6arpy, Cb3AaZieHIn 0T HAPOAHMA TeHiA, NPeHacAT Npe3 BeKoBeTe KPacoTata Ha efiHa aBTeHTIYHA YXOBHA
Tpaguuua. TbKaHeTo Ha YUNpoBCKM KUMUMI e TpeTuaT Gbarapcku enemeHt, Bnuca npe3 2014 r. B (BeToBHaTa
NpeACTaBUTeNHA NNCTA HA eNeMeHTU Ha HemaTepuanHoTo KynTypHO HacneAcTso, cb3papeHa ot HOHECKO, cnen
BbuctpuiwkmTe 6a6m (2006/2008) n Hectunapcrgoto (2009).

More than 300 years ago in the small Balkan village Chiprovci, wonderful carpets are woven using a unique technology.
Their ornament and colours, created by the people’s genius, carry the beauty of an authentic spiritual tradition through-
out the ages.



#; = MAWCTOPBT HA MET/I
THE BROOMMAKER

. Directorand cameraman: Stefan Scarlatescu
= (ontacts: stefan_scarlatescu@yahoo.com, + 40722177630

11 May, Monday, 19:05h

Kpatkuar dunm Ha Credan Ckapnatecky npocnefsABa yacT oT exefHeBneto Ha 80-roguwHua Bnagoa CraH. Toil e
MOCNeSHMAT MAIACTOP Ha METAN B PyMbHCKOTO ceno [lobpa 1 Bbnpekn JOCTONENHATa (M Bb3pacT, NPOAbIXaBA Aa
npaBy 0HOBA, KOETO € NpaBu Haii-106pe npe3 Lienna c1 XIUBOT - PbYHO U3paboTeHn MeTu.

Vladoaia Stan, aged 80, is the last broommaker in Dobra village, Romania. Despite his age, he hardly works to earn his
living, doing what he has done for a lifelong — handcrafted domestic brooms.



KOBAYBT
THE BLACKSMITH

Serbia, 2013, 37 min

Igor Cicmil

Vladimir Peri¢
Museum of Srem
etnologija@muzejsrema.com, +38122624866

BbB BpeMeHa, KOraTo pasaTa M KOHCKUTE KapyLy ca 6ini YacT oT eXeHeBHETO, B NOUTM BCAKO ceno B obnact (pem
e umano koBauu. (naBKko LipHoOpHs, HapeueH BymKa, KbM MOMEHTa € eNHCTBEHUAT KoBay B ceno MapTuHuy
pervoHa. Toii HAMa YMpaK, Ha KoroTo Aa Npefaje 3aHadTa, 3a Aa Ce CbXPaHU 3HAHUETO Ha CTapua MaiicTop. OuambT
M0Ka3Ba OTHOLLEHWETO Ha KOBaYa KbM XKIBOTA B 3a/1€3a Ha XUTeICKWA My ITbT, HETOBUTE CMOMEHN 1 HAZEXAN.

In the time of plow and horse carts in almost every village in Srem were several blacksmithths. Slavko Crnobrnja, called
Budza, is currently the only blacksmith in village of Martinci and that area. Slavko don"t have apprentice who could pre-
serve the knowledge of the old master and continue the tradition of the blacksmith’s trade. The film shows the attitude
towards life of a blacksmith in the twilight of its life, his memories and hopes.



{ KPACABWLIATA HA BEHEPTA
0, ' GORGEQOUS OF THE EVENING

Croatia, 2012, 26 min

Davor Bori¢

Josip Percevic
Ljiljana Sismanovic
Ljiljana.sismanovic@hrt.hr, +385996347106

OunmbT Nokasga KapHaBanHuTe Tpaguuun B cenata Jlona bebpuna n Pycunua B copueto Ha (naBoHuA. Bbnpekn ue

Te ca B 00LLY NUHMK TPaANLNOHHK, X0paTa NPOADBJIXKABAT id HAMUPAT HAYNHN, Ype3 KOUTO [ia I alanTupat Kbm
CbBPeMeHHaTa AefCTBUTESHOCT.

The film features carnival traditions in the villages Donja Bebrina and Rucica in the heart of Slavonia. Although basically
very conventional, people are still finding various ways to adapt them to modern times.



CTBMNKN B OI'bHA
STEPS INTHE FIRE

Bulgarla 2015, 50 min

Andrey Hadjivasilev, Melody Gilbert
Bozhidar Simeonov
Andrey Hadjivasilev
office@revivevision.com, +359 888 736 822

MbpBuUAT ObArapckn ZokymeHTaneH ¢punm B 3D e BY HanNpaBu CBUAETENM Ha efIH OT Hail-xapaKkTepHUTe obuyan B
bbarapus - HeCTUHAPCTBOTO, MABALLIO OT MaNKOTO ceno bbnrapu, pasnonoxexo B nonute Ha (TpaHaa nnaHuHa. Ouam
3 TaliHCTBO, pa3MbHATO MeX [y CBELLIEHO U e311YeCKo, 3ama3eHo npe3 BeKkoseTe. LLle maTe Bb3MOXKHOCTTa Aa CTe TaM
365 [IHM B TofMHaTa, [1a HayumuTe NOBeYe 3 Haii-BIAHATa HeCTUHapKa 6aba 3naTa 1 MaruATa Ha X0/\eHeTO B 0T bHA.

In the first Bulgarian documentary movie in 3D you will witness one of the most Bulgarian traditions — Nestinarstvo
(Fire Dancing). The old custom is still preserved in the small village of Bulgari, which is situated in the foot of Strandzha
Mountain. “Steps in the Fire — 3D"is a movie about a centuries-old sacrament, a sacrament stretched between holy and
pagan. The authentic nestinars (fire dancers) dance in the fire only once a year — in the evening of June 3 (this day cel-
ebrated the saints Konstantin and Elena according to the old calendar). This is why experiencing the movie in 3D makes
it even more unique.



' OEPEHL| TOBAK — CbBUPAYDBT HA
KYNITYPA
CULTURE COLLECTOR FERENCTOBAK

USA, 2014, 90 min

Sally Gati
Ferenc Tobak
Sally Gati, Frank Gati, Ferenc Tobak
http://gatiproductions.blogspot.com/
sallygati@shcglobal.net

Mpe3 1998 . DepeHy Tobak, amepuKaHeL 0T yHrapcki Npon3Xog, C Kamepy v raiify B pbKa nocelLiaBa noBTOPHO palioHa
Ha yHrapckaTa eTHorpadcka rpyna yaHro B PymbHus. Toii ce 3aBpbLya B CALL ¢ nctuHcka CokpoBULLHMLA OT 6e3LeHHN
Kazpu Ha nocneaHuTe railfapu, Lurynapu, CBUpayu, NeBLm, TaHLbopy U 3aHaaTyum. Toli 3an1cBa 1 pomi KaTyHapy,
Pa3nonoxeHu Kpail NbTA U TakiBa B CEMNLLA, TaHLYBaLLM HA CUHKONUPAH pUTbM. BCuukn Ten cpewyy ca BneTeHu
33efIHO B €[JHO eK30TUYHO MbTellecTBIe. Toa e QUM 3a YOBeKa 1 HeroaTta NiobOB KbM XopaTa, KOWTO CpeLua i 3a
My3MKaTa, KoATo NpaBAT. Kato cbbupau Ha kynTypa, Tobak npasu BUAMM TO31 CKPUT TPAANLINOHEH CBAT.

In 1998, Ferenc Tobak, a Hungarian-American with cameras and bagpipes in hand, made a return visit to the Csdngé
areas of Romania. He came back to the U.S. with a treasure trove of priceless footage of the last bagpipers, talented folk
fiddlers, flutists, singers, dancers, and craftsmen. He also recorded Gypsies tenting along the roadside and in villages
dancing to their own syncopated beat. All these encounters are woven together in an exotic road trip. It's a film about a
man and his love for the people he met and the music they made. As a CULTURE COLLECTOR, Tobak makes it possible for
us to see this hidden traditional world.



XOPOTO HA MbPTBUTE
EASTER DANCE OF THE DEAD

David Djambazov, Stefan Djambazov

(vetan Nedkov
Anna Stoeva, tanuki films, Vreme Film Studio
info@tanukifilms.com, +359 887 896 259

B HAKou cena Ha 3anag ot BuauH nma eauH ocobeH putyan, Koito He ce cpelya apyrage. B mbpsua aeH Ha Benukgen
Ha niowaauTe ce n3BuBart xopa. Ho He 06MKHOBEHN. Bcuukn, KOWTO UMAT NOKOMHUK B NOCNeAHATa roAMHa, U3nnu3ar
c nopTpeta My. My3ukaTa cBUpM, CeNnAHIUTe UTPaAT Beceno, Mo CpefaTa MMa OrbH, @ MbPTBUTE NPUCHCTBAT 3aeHO C
XUBUTE. BCHLUHOCT TOBA € X0PO Ha ChAIOMTE U INUHITE UCTOPUM — Pa3Ka3 3 0YaKBAHWATA U HAIeX ANTe, 3a NpobnemuTe
11 ApamuTe, 3a XKMBOTA M CMBpTTA.

On the river Danube, on the border between Bulgaria and Romania, sleeps a forgotten village. The young have largely
abandoned it in search of better fortunes, condemning the older villagers to lonely and forlorn twilight years. But once
a year, on Easter, it all changes. The young people return and join their grandparents for an ancient rite of remembrance
— the Dance of the Dead.



Netherlands, 2014, 29 min

Koert Davidse
Marc Thelosen — seriousFilm
info@seriousfilm.nl, +316 2073 7277

Mapk flce egBa nu 61 MOrbn Jia 3Hae, ue HeroBaTa AUCePTaLMOHHA Te3a LLe ro J0Befe NoBeye T JeceTineTie no-
KbCHO 10 OTKPMBAHETO Ha e3UK, KOTO MHOTO OT KOMeruTe My IMHIBUCTI CMATAT 3a MbpTbB. Mpe3 2005 r., HAKONKO
TOAVIHYM CNej NpeAcTaBAHe Ha u3cneaBaHeTo, flHce nonyyasa yauBUTENeH UMelin 0T yHuBepcuTeTa B latpa. B Hero
1IMa NpuKayeH Gaiin Ha 3anuc Ha MbX, KoiiTo ka3a,Pateram doeka fesa epic” (MoAT 6aLwya uma 12 geua). Pazbupaiiku
BefHara, ue Te3u YeTupy ymu a Ha Kanagokuiicki, luce ce pasnnakBa. Ha ciepBawma fieH peepsupax nosner o
[bpuna 1 ¢ Mos Konera mbTyBaxme 0 CeNno Ha ume MaHgpa, KbaeTo MucIexme, ye Luie Hamepum NoCNeaHNA YoBeK,
roBOpELL KanafoKMiACkK”, 3a TAXHA U3HeHaZa OTKPUBAT, e LLANOTO CeNo roBopy e3uka.

Little did Mark Janse know that what had started as a spinoff from his doctoral thesis would, more than a decade later,
lead him to discover a Greek-related language that most of his fellow linguists had for decades written off as extinct. In
2005, a couple of years after he first presented his research, Janse in 2005 received an astonishing email from a colleague
at the University of Patra. Attached was a recent recording of a man saying: ‘Pateram doeka fesa epci’ (My father had 12
children). Immediately recognizing that these four words were Cappadocian, Janse found himself in tears. ‘The next day,
[ booked a flight to Greece, and with my colleague | travelled to the village of Mandra. We really thought we were going
to find the last speaker of Cappadocian. To their surprise they discovered that the whole village spoke Cappadocian.



KAPHABAJTBT — KPAJT HA EBPOITA
CARNIVALKING OF EUROPE

ltaly, 2012, 38 min

Giovanni Kezich, Michele Trentini

‘ Giovanni Kezich, Antonella Mott, Cesare Poppi,
Michele Trentini

Museo degli Usi e Costumi della Gente Trentina

info@museosanmichele.it, +39 0461650314

B uana EBpona, B CbpLieTo Ha 3UMaTa Ce NpoBeX/ia APeBeH puTyan 3a ocurypaBaHe Ha bnarononyyue 1 borata pekonTa,
B YNATO OCHOBA exu obwonpueTuat KapHasan. OuambT e 6a3upaH Ha ugedTa, ye KapHaBansT pa3kpvBa efHaKBU
[eCTBUA 1 XapaKTepuCTIKK, YacT oT nogobHn mopenn u3 uenna (Tap KOHTMHeHT. B To3u cvuchn, epumepHoTo
KpancrBo Ha KapHaBana, Ha 6e3nopAgbka 1 xaoca Moxe ia Gbe onpefieNneHo Kato eiHo 0T Hail-NPOABLIKUTENHUTE
B eBponeickaTa UCTOPKA, @ KapHaBabT cam Mo cebe cu KaTo UCTUHCKK ,Kpan Ha EBpona“. ,KapHaBambt — Kpan Ha
EBpona“ e cb3pajeH Kato puam B pamKuTe Ha MO-ronAM NPOEKT, KOIATO BKJIOUBA TepeHHa paboTa, U3noxou, caiit
(carnivalkingofeurope.it) 1 cemuHapu. MpoekTdT, puHaHCMpaH oT nporpama ,Kyntypa” Ha EC, ce u3nbnuaga ot 10
eBponelickin NapTHbOPK, KaTo KOOPAMHATOP 0T 6bArapcka cTpaa e A-p Urnuka Muwkosa (IEQEM-bAH).

In the heart of winter, a very ancient ritual to secure prosperity and good harvests is held throughout Europe, at the
original core of what is commonly known as Carnival. This film is made under the assumption that Carnival reveals similar
actions and similar characters, cast in very similar original pat- terns all over Europe. In this sense, Carnival’s ephemeral
kingdom of misrule can be said to be one of the longer lasting in European history, and Carnival himself a veritable “King
of Europe”. Carnival King of Europe comes to light as a film within the framework of a lager project, financed by EU Culture
program, which entails fieldwork, exhibitions, one website www.carnivalkingofeurope.it and seminars. The project has
been endorsed by ten European partners.



BAKIANN NN CTE APAHA?
HAVE YOU SEEN THE ARANA?

India, 2012, 73 min

Sunanda Bhat
Saumyananda Sahi
Songline Films
songlinefilms@gmail.com, +919845373280

PaitloHbT YaaHag B toxHa MHANA e uacT oT KpexKa ekocucTema 1 (BIAETeN Ha 6bp3n TpaHChopMaLmMn B UMETO Ha
,Pa3BUTUETO”, 3arpIKEHOCTTa Ha e[IHA XeHa 3a 13Ue3BaHETO Ha NEKOBUTI pacTeHus 0T ropata, kay3aTa Ha depmep,
oTrnexnall 61onornyHo TpaaMLMOHHI COPTOBE 0pY3, KaKTO 1 60pbaTa Ha NPOU3BOAMTEN CPeLLly HIUCKI U3KYMHI LieHN,
[aBaT HOBI NPO3PEHMA 33 NPOMEHALLMTE Ce OTHOLLIEHNA MeX[y Xopa, CUCTEMI OT 3HaHUe 1 0KOMHA cpefia. B paskasuTe
Ha CbBpeMeHHULUTe ce NpennuTa APeBHUAT NNeMeHeH MUT 33 CbTBOPEHNETO, KOWTO NpoCiefABa NpeKkoCABAHETO Ha
Te3u 3eMU OT NpeALyTe, IPUNOMHANKI OTMUHANN HAYNHN 33 Pa3unTaHe Ha TepeHa. KakTo XbamoBeTe ce M3paBHABaT,
a ropuTe M34e3BaT, Taka M TPAANLMOHHUTE 3HAHUA U yMeHuA 6uBaT 3abpaseHn. OUAMBT HU HAanOMHA, Ye ToBa
pa3Hoobpasue MoXe a M3ue3He 3aBUHarN 1 fia 6bje 3amMeHeHo C eAHo00Pa3HOCT 1 HeYCTOIYMBOCT.

The film is a journey through Wayanad, in South India. Part of the fragile ecosystem of the western mountain range, this
region is witnessing rapid transformation in the name of ‘development’ A woman’s concern over the disappearance of
medicinal plants from the forest, a farmer’s commitment to growing traditional varieties of rice organically and a cash
crop cultivator’s struggle to survive amidst farmers’ suicides, offer fresh insights into shifting relations between people,
knowledge systems and environment. Interwoven into contemporary narratives is an ancient tribal creation myth that
traces the passage of their ancestors across this land, recalling past ways of reading and mapping the terrain. As hills
flatten, forests disappear and traditional knowledge systems are forgotten, the film reminds us that this diversity could
disappear forever, to be replaced by monotonous and unsustainable alternatives.



[NOBANHO NMPEAYNPEXEHWE
GLOBAL WARNING

Bulgaria, 2014, 18 min

Director: Ganeta Sagova, Dobrin Kashavelov
Cameraman: Dobrin Kashavelov

Producer: Club 8

Contacts: gsagova@ossem.eu

13 May, Wednesday, 19:15h

OunmbT pa3ka3ga 3a TalihyHa “Xaian” (noswar u kato “fonanga”), Koiito onyctown Quaununute npe3 Hoemepu
2013 1. - efHa OT Hali-CunHUTe TpoMUuecku Bypu, perucTpupaHin HAKOrA Ha NnaHeTata. 3arnaBueto Ha Gunma e
3auUrpaBka C aHrMACKNA TepMuH 3a rnobanto 3atonnaue (global warming).

The climate change is a fact that threatens all of us! Although the Philippines are far away, what happened there is a
warning for all the people from around the world. Global Warning is a short documentary about the effects of the global
warming and specifically of the super typhoon Haiyan which hit the Phillipines on November 8, 2013, killing more than
6000 people. Magazine 8 is the only Bulgarian media that went on the place of the tragedy to document the Covered
city - Takloban (capital of provience Leyte, most affected by the typhoon).



EAHO PA3INY4HO MHOTOOBPA3KE.
ACTOPS, TPAZl HKO 1OPK
A DIFFERENT KIND OF DIVERSITY.

ASTORIA, NEW YORK CITY
Germany, 2015, 57 min

Anna Seegers-Kriieckeberg
Ulka Doerte Engelkes
Max Planck Institute for the Study of Religious and
Ethnic Diversity
seegers@mmg.mpg.de

Actopusi (Hio opk) e u3BecTeH KaTo euH 0T Haii-pasHopoaHute kapTanu B CALLL MocTosHHMTe 06uUTaTeNV XuBeaT
3ae[iHO C MUTPaHTV OT NM0-PaHHUTE BbAHI M HOBONPUCTUTHANM TaKnBa OT Lienna (BAT. To31 MUKC 0T XOpa HeMUHYEMO e
B 0CHOBATa Ha BCeKWAHEBHN COMbCHLM B NY6ANYHOTO NPOCTPaHCTBO. DuAMBT ynasa aTMocdepata Ha TO3u KBapTan u
npedasa yCeLaHeTo 3a 1BOT B MHOroobpasueto.

Astoria (New York City) is known as one of the most diverse neighborhoods in the USA. Longstanding residents share
their neighborhood with migrants from earlier migration waves and with newly arriving migrants from all over the
world. This mix of people encounters each other on a daily base in public space. The documentary captures the atmos-
phere of this neighborhood and the feeling of living with diversity.



LIYXBT HA MyPYI
THE MURUI SPIRIT

Colombia, 2014, 54 min

Johan Hermida
Diego Echeverri
Esneyder Suarez
CRIACINE
olgacriacine@gmail.com, +54 1147814960

Mypyit ce bopAT 3a npuU3HaBaHe KaTo eTHUYecKa rpyna B AMasoHcka Konymobua. 3a fa oueneat BbB BpemeTo, Te
(@ Heu3bexHo bGenA3aHn 0T reHoumupa, Npeau3BUKaH OT MPOU3BOACTBOTO HA KayuyK, KaKTo W OT HanaraHeto Ha
KaTonnyeckata penuriaf B Hauanoto Ha Beka. MOKycbT Ha GUAMA He e BbpXy eK30TUYHUTE eTHUYeCK rpynn B
AMa30HcKaTa [KyHIa 1 Bb3npueMaHeTo Ha ToBa MACTO KaTo eK30TUYHO Mo nofpa3bupaHe, a Bbpxy camopednekcuata
Ha Te3u rpynin 1 TAXHATa PeanHoCT KaTo MeCTHa 06LLHOCT B CTPaHa, KbAETO ca 3abpaBeHu.

The Murui people struggle for their recognition as an ethnic group of Colombian Amazon, they survive through time
marked with the scars of the rubber genocide and the imposition of the catholic mission at the beginning of the century.
This documentary is not the pristine and exotic vision of the Amazon ethnic groups, and of the Amazon jungle like the
exotic place by definition, it's about their vision of themselves and the reality of an indigenous community in a country
where they are forgotten.



[NACUHBO — OUIMBT
PASSINHO DANCE OFF — THE MOVIE

Brazil, 2013, 73 min

Emilio Domingos
Daniel Neves, Paulo Castiglione
Emilio Domingos and Julia Mariano
osmosefilmes@gmail.com

Bb3HukHan Kato HoBa popma Ha ceben3pasaBaHe, TaHLOBUAT CTUN GaBena GbHK e Hali-BaxHaTa KynTypHa npoABa Ha
6pazunckua meranonuc npe3 nocnegHute 10 rogunu. Macubo npupo6busa Wwipoka nonynapHoct npe3 2008 1 oTToraBa
Hacam npomeHs nuueTo Ha Puo u Herosata nepudepus. [lokymeHTanHata nexta Ha Emununo lomuHrow npocneaqsa
07611130 ABNIEHNMETO 1 MOKa3Ba eBOMIOLIATA HA Ta3u KYNTypa.

Emerged in Rio de Janeiro’s favelas, the “Passinho” exploded in 2008 and since then has changed the face of the city’s
periphery. A new form of dancing favela funk, the “Passinho” is Rio’s most important cultural manifestation in the last
10 years. The documentary “Passinho Dance Off — The Movie”, directed by Emilio Domingos, closely follows the phenom-
enon and shows the evolution of this culture.



[ACTPOHOMALN
GASTRONOMADS

UK, 2014, 19 min

Annebel Huijboom

Annebel Huijboom
info@annebel-art.nl, +44 7596957870

OuambT pasrexaa BbNPOCK KaTo MIATpaLms, NPUHAANEXHOCT M XPaHUTENHU NPeANOYMTAHNA B CNeLMGUYEH KOHTEKCT,
npe3 Nornefia Ha XXeHW 0T Pa3NNYHI YacTy Ha CBETa, KuBeelwy B JToHAOH. Bauuku Te pabotat B pectopaHT Masu Mac,
KOITO HaemMa MUTPaHTI 11 BeXaHLI KaTo UM Ce JaBa Bb3MOXKHOCT 1a NPUFOTBAT Ha NOCETUTENNTE XpaHa 0T CBOUTE
POJIHM MeCTa, TaKa, KaKTo Ca A MPaBeNN TexHUTe Maitku 11 6abu. [lanu uma pasnuka Korato roTBLL BKbLLY U KOTaTo
npeacTaBAlL COOCTBEHATA (M CTpaHa?

This film explores issues of migration, belonging and food preferences in the specific context of five migrant women
from different parts of the world, now living in London.They all work for Mazi Mas, a roaming restaurant that creates
employment opportunities for migrant and refugee women, inviting them to cook food from their own countries, as they
were taught by there mothers and grandmothers. Is there a difference between cooking food at home and in this role as
representatives from their home country?



S MUPATBT 1 AHTPOMONON BT
) THE PIRATE AND THE

)
£

e === \NTHROPOLOGIST
Germany, 2014, 54 min
Rolf Husmann
Markus Hiisgen

Tusitala Movies
rolf.husmann@sowi.uni-goettingen.de

busLwmat aHTpononor MaiiHxapT PamacBamn e m3gurHat B nuctata Ha llupatckata naptis 3a pernoHa Ha [losiHa
(Cakconuna B nsbopute ot 2013 rognHa. OtaaBaitku nount Ha KaH Pyw u Puuapg Jinitkok, HeroB 6an3bK npuaten,
antpononorst Pond Xycma npegnara Aa HanpaBu MHOTO UHTUMeH GUAM 33 KaMNAHWUATA U IMYHUTE MOMEHTA Ha
Pamacyamu. B kpas Ha dunma octaBat BbmpocuTe: ,Jlanu KaHAMAaTsT noctura ambuumosHuTe ci uenu?” u ,Jlanu
dunMBT yenaga aa commku GuaMMeliKbpa 1 MPOTAroHICTa, KaKTO € 3a0XeH0 B HauanoTo?”.

Former anthropologist Meinhart Ramaswamy runs as top candidate for the Pirates’ Party for Lower Saxony’s 2013 state
elections. His close friend, anthropologist-filmmaker Rolf Husmann, suggests to make a very personal film about the
campaign and Ramaswamy’s private moments, in a style which pays homage to Jean Rouch and Richard Leacock. In
the end two questions remain: Does the candidate reach his ambitious goals? And does the film succeed in creating the
closeness between filmmaker and protagonist which they aimed at?



NBVMEHWETO E BITATOAAT
; MOVEMENT IS A BLESSING

UK, 2014, 27 min

Lana Askari
Lana Askari
Lana.askari@gmail.com, +447428287839

(Cneg Karto xuBsxa noeye ot 20 1. B XonaHana Kato bexaHum ot Upakckua pexum, moute pogutenn lonzap u Lyax
pelnxa Aa ce 3aBbpHAT 0THOBO B Mpakckn KiopanctaH. MocteneHHo LenUAT perioH 3anoyHa Aa ce npeBpblua B
CUTYPHO yOexmLLe 3a BCMUKM GexkaHLm, BbNpekm 3anfaxuTe ot ctpaHa Ha M. B apactuHo npomeHeHaTa coumanta
11 IKOHOMIYECKa 06CTaHOBKa, a3 ClefiBaM MOUTe poauTeny B TAXHOTo Haraka Baraka (npemecTBaHe, ABIKeHIE) KbM
POAMHATa, B paMKUTE Ha MOHATIA KaTO NPUHAANEXKHOCT, TPAHCHALMOHANN3bM, TeMMOPaNHOCT U (npe)Bbobpa3aBaHe
Ha 6beLLy XOpU30oHTH.

After having lived in the Netherlands for over 20 years my parents, Gulzar and Shwan, decided to move back to Kurdistan.
Escaping the Iraqi regime as refugees in the early 90s, Iragi Kurdistan has recently developed into a regional safe-haven.
However, with current tensions around the threat of the Islamic State (IS), the social and political landscape is chang-
ing drastically. In Haraka Baraka, | follow my parents’ return to their homeland whilst addressing notions of belonging,
transnationalism, temporality and (re)imagining future horizons.



N3BBH OOKYC
OUT OF FOCUS

Mexico, 2013, 37 min

Adridn Arce, Antonio Zirién
Homovidens, Etnoscopio & Alas y Raices de CONAC-

ULTA
delagarce@yahoo.com

OunMBT NOKa3Ba BCEKMAHEBIUETO B 3aTBOP 33 HEMBHONETHY NINLLA, B KOHTEKCTA HA MPOrpaMK 3a KyNTypa 1 U3KycTBo,
KOUTO ce MPOBEX /AT TaM. 3aCHeT e 1o Bpeme Ha GOTO 1 BIUAEO YBPKLLON C MAAZN 3aTBOPHULM B MnadesxkaTa o6LiHoCT
3a cneumanuaupaxo neveue B CaH OepHango, Mekcuko.

Collaborative documentary about arts, culture and everyday life inside a prison for minors. It was shot during a photog-

raphy and video workshop with young inmates at the Juvenile Community for Specialized Treatment in San Fernando,
Mexico City.



NET HAYNHA HA BKJTHOYBAHE
FIVEWAYS IN

UK/USA/Switzerland, 2014, 73 MuH
Mike Poltorak, Alyssa Lynes, Sonja

Bruhlmann
Mike Poltorak
Potolahi Productions
M.S.Poltorak@kent.ac.uk

KoHTakTHa umnpoBu3aumsa, paspaboteHa npe3 70-Te rogmin B CALL, e eKkcnepuMeHTanHO ABMXeEHME, KOETo
npean3BMKBa TaHLbOPUTE Aa OTFOBAPAT MHCTUHKTMBHO Ha NPOTMBOPeYNATa B TANOTO. fleT AeceTuneTus no-KbCHo
TaHL0BaTa popma NpoabaxaBa Aa bbje NpoyyBaHa OTKPITO OT Xopa o LiAn cBAT. DuaMBT npocneasBa BAbXHOBEHUATA
Ha NeTUMa TaHLbOPW, KATo Ce BN MeXAy PafocTTa U NpeAn3BUKaTeNcTBOTO Aa Obaell ¢ TPUCTA YUacTHULM Ha
Hali-ronemusa ¢ectuBan 3a KoHTakTHa UIMMPOBM3aLMA. IHTUMHOCTTa U UYBCTBEHOCTTA HA eKCMepUMEeHTaIHIA TaHL
npeau3BUKBAT BCUYKM, YACT OT BPeMeHHaTa 00LLHOCT Ha TepUTOpUATA Ha CTapua YHUBepcuTeTCKM rpag Opaitbypr u
noBAuraT Bbnpocy Kato: Llle ycnee nu GpecTuBansT Aa UM JoHeCe BAbXHOBEHWETO M NPO3PEHNATA, KOUTO THPCAT?

Contact Improvisation first developed in the United States in the 1970s as a movement experiment that challenged
dancers to respond instinctively to bodily collisions. Four decades later, the dance form continues to be investigated
openly by people all over the world. This film follows the aspirations of five dancers as they navigate the joys and chal-
lenges of being with three hundred participants at the biggest Contact Improvisation festival in the world in the old
German university town of Freiburg. During a week where being part of a temporary community and the intimacy and
physicality of the form can challenge even experienced dancers, will the Freiburg Festival deliver the inspiration and
insights they seek?



KO CA TE3W MARKM
WHO ARE THOSE MOTHERS

Bulgaria, 2011, 30 min

Irena Daskalova
Tzveta Petkova, UNFPA — Bulgaria
teachco@teachco.info, +359 888 491 869

I. e Ha 15 roguHm. bpemeHHa e B UeTBBPTUA Mecell ... C BTOPOTO Ci fieTe. Pax/a MbpBOTO (1 MOMUYEHLe, KOraTo e efiBa
Ha 14. Ta e e1HO 0T 0KONO NETTe XMAAAN MOMIYETa B bbArapus, KouTo rofMLLIHO Ce “OMbXBAT” 1 paxaaT (BOUTe Aelia
BbB Bb3pacT Mexzy 13 1 18 roguHn. He3aBncumo ot npuunHuTe, BCAYKN Te Ca “Aela-Maiikin’, KOUTO OTrexAaT CBou
Jeua. Yecto Te ocTaBat 6e3 HUKAKBY LUAHCOBE fia HanpaBAT (Bo60AeH M300p B X1BOTa C1 11 MONAAAT B 3aTBOPeHUA
KPbI Ha HerpamoTHOCTTa, bepaboTiiiata 1 GeiHOCTT. A TeXHUTE fiella 1 JeLiaTa Ha TeXHUTe JeLa Hail-BepOATHO Lue
NpenoBTOPAT TO3U MOZEN, 3aLL0TO HAMA KaK a pa3bepar, ue XMBOTHT npeaiara u Apyri Bb3MoxHocTU. Kou ca Te3u
Maliku?

G.is 15 years old. She is pregnant in the fourth month... with her second child. She gave birth to her first son when she
was only fourteen. She is one of the approximately 5,000 girls every year in Bulgaria who “marry”and bear children be-
tween age 13 and 18. Regardless of their reasoning, these are all “children-mothers”, who are raising their own children.
Often, they are given no chance of making their life choice themselves and they are left in the closed loop ofilliteracy, un-
employment, and poverty. And their children and their children’s children will most probably re-enact the same model
for they couldn’t know that life would offer other opportunities. Who are those mothers?



W3PA3BAHE
EXCISION

Greece, 2014, 54 min

Victoria Vellopoulou
Kostis Nikolopoulos
Indigo View Productions
info@indigoview.com, +30 28210 93338

2013 1., MOMMYeTa Ha Bb3pacT Mexay 6 11 15 roauHu ce Noapexxaat B peanua, noanaraiiki ce Ha onepauua 6e3
aHecTe3nA unu aHanretuum. Baruki Te we 6baat ,00pA3aHN” C efHO U CHLLO OCTpUe, 6e3 HUKAKBA CTepUNM3aLMA.
85 % oT TAX e 6baaT NOAN0KEHN HA TOTANHO OCaKaTABaHe Ha reHuTanuuTe 6e3 fa UMa MeaULMHCKN NPUYIHM 32
T0Ba. HAKoW Lye noymHaT oT KpbBO3aryba, a Apyru e ce 3apa3at ¢ XVB Bupyc... [lokymeHTanHaTa NeHTa n3cie/Ba
MOCNeACTBUATA OT XeHCKOTO 06pA3BaHe upe3 MOPTPETU Ha XKeHu U NoKa3Ba epeKTuTe OT ToBA. DUAMDBT € CHUMaH B
KeHus, B pervoHa Ha nmnemeTo NoKoT npe3 AHyapu 2013 .

In Kenya, in the year 2013, girls from 6 to 15 years of age are being “cut”. 85% of them undergo total mutilation of their
external genitalia for non medical reasons. Long before the completion of their growth, girls get in line, and undergo
this operation, without any anesthetic or analgesic and under conditions of no hygiene. With the same blade, with no
kind of sterilization, all of them will be “cut”. Some will die of bleeding, some will get HIV. The documentary examines the
consequences of FGM (female genital mutilation) through female portraits and demonstrates the effects of this action. It
was shot in Kenya in the area of the Pokot Tribe in January 2013.



52JIETA
52 SUMMERS

Portugal, 2013, 57 min
Fabio Cunha

Fabio Cunha
fabiomscunha@gmail.com, +351934666980

MaHyen 1 ABrycta xmBeAT B 6aBHO 3anajalLl 3emefieICkn pailoH B ceBepou3TouHa lMoptyranna. TexHUAT 52-roguiueH
OpaK e MHTUMEH MOPTPET Ha HauMHa UM HA XMBOT, (BbP3aH OCHOBHO CbC 3emMefieNncka pabota. 3Haelikn, ye ja ce
OTKaXeLll, 03HauaBa Ja yMpeLL 1 Ye UM e M03BOJEHO /2 NOYNBAT CaMO KOrato a 6onHu, Te NpeBpbLyaT paboTata B
ZAvanor 1 3abasneHue. B efuH 0T Ten pa3roBopu Te (v NPUNOMHAT NETHA NaHaup, KbAeTo,,a e 3ano3Hann”.

Manuel and Augusta live in the slowly disappearing rural northeast of Portugal. Their 52 years marriage is an intimate
portrait of a way of life shaped by agriculture. Aware that “quitting is dying” and that they are allowed to take vacation
only when they are ill, they turn work into dialogue and joy. It's in one of those conversations that they still remember
the summer fair where “they got together”.



CMYCHATI OT HEBETO
DESCENDING WITH ANGELS

Denmark, 2013, 75 min
Christian Suhr

Christian Suhr
suhr@cas.au.dk, +45 31600031

Wcnamckm eK30pcu3bM K NCUXOTPOMHO NleyeHue? ToBa ca ABe HAMBIIHO PA3NVUHM PELLEHIA Ha EAUH U CbLL NpobAem,
a MeHHO MiocionMaHy B [laHua, KouTo ca 06cebeHu oT HeBUANMM ByX0Be, HapeueH! JxiHoBe. lanecTuHeL, XuBeeLy
B OpXycC e NOAN0MeH Ha NCUXMATPIUYHO NleueHue, CNef Kato e 06cebeH OT XKIH, KOIATO ro Kapa Aa paspyLuy nHTepuopa
Ha [Kamua U fa 6bcHe HAKonKo Konn. Toid He BUXKAA CMUCHA B NEYEHIETO ¢ MCUXOTPOMHY NeKapcTBa, OTKAKTO
bonecTTa My ce TpeTMpa ¢ MonuTBM OT KopaHa. lTcuxuaTbpbT 1 cecTpata ce onuTBaT Aa pasbepar Heroara rnedHa
TOYKa, HO BBIPEKN TOBA CMATAT, Ue € HYKHO MeZIKAMEHTO3HO NeyeHne. MexayBpeMeHHO MecTeH UMam ce 6opu ¢
HENPUMUPUM IKUH C UPAKCKI NPON3XOL.

Islamic exorcism or psychotropic medication? “Descending with Angels” explores two highly different solutions to the
same problem: namely Danish Muslims who are possessed by invisible spirits, called jinn. A Palestinian refugee living in
the city of Aarhus has been committed to psychiatric treatment after a severe case of jinn possession which caused him to
destroy the interior of a mosque and crash several cars. He sees no point in psychotropic medication since his illness has
already been treated with Quranicincantations. A psychiatrist and nurse try to understand his point of view but find that
even further medication is needed. In the meantime a local imam battles a stubborn jinn-spirit of Iraqi origin.



CMOAENEHA CbJIBA
SHARED FATE

Bulgaria, 2007, 33 min

Veneta Yankova
Nikolay Nikolov
TV Shumen
http://www.shumen.bg/omc/, +-359 54 800 849

ToBa € 06MKHOBEH Pa3ka3 3a UBOTA Ha CbBCEM 0OMKHOBEHN X0pa B €iHO CbBCeM 00MKHOBEHO Ceno B bbnrapus,
KOeTo MoXe Ja Ce MAEHTUGULMPA C MHOTO MOA06HY Ha bankaHuTe. Ty OT BEKOBE XMBEAT 3aeHO MIOCIONIMAHN 1t
XPUCTUAHY, NOYNTAT 06LLI CBELLIEHIN MECTa, Na3AT MPOTUBOPEUMBATA NAMET Ha 3eMATa (. DUIMOBHAT pa3Ka3 TpbrBa
OT CEH3aLMOHHA CYYKa 3a OTKPUTU CbKPOBNLLA, 3 [1a OTKPEXHE COMEHUTE Ha MECTHUTE Xopa U pa3Kpue TAXHOTO
WCTUHCKO 6OTaTCTBO, KOETO Te ChXpaHABAT U Mpe/aBaT Ha IELaTa CiA: YMEHIETO M /1A KUBESAT B MUP U pa3buparencrso
1 33e/1HO [1a Cb3WKAAT (BOATA CnofeneHa CbAba.

Shared Fate is an ordinary tale about the life of the perfectly ordinary people of a perfectly ordinary village in Bulgaria,
which can be identified with many other similar ones in the Balkans. Here, Muslims and Christians have lived together
for centuries; they worship common sacred sites and keep the controversial memory of their land. The film narrative de-
velops from the remarkable case of discovered treasures to open up the memories of the locals to reveal the real treasure
which these people preserve and pass on to their children: the ability to live in peace and understanding and to build
together their shared fate. A story which is worth reflecting on...



68 YLLK
68 MEMBERS

Nepal, 2014, 35 min

Ramesh Khadka, Manju Bhatta
Ramesh Khadka
R. Dhamala
Manju Bhatta
Manjubhattad97@gmail.com, 0977 9841481506

ToBa e Gunm 3a eTHUYecKaTa rpyna Tapy B Henan. Bbnpeku ue e Hail-mankuat cped 6patata, Panrunan [araypa
0rnaBABa 63 uneHHo CemMeiiCTBO, B KOETO BCUUKM COAENAT efiHa KYXHA, XPAHAT Ce W XKUBEAT Ha eiHO MACTO. OUAMBT HU
npeacTaBs, PasfyHK acnekTy OT CeMeiiHO-POACTBEHNUTE OTHOLLEHMA, TEXHUTE PafocTy U TPYAHOCTU. ToBa e onuT Aa
Ce XBbpNM (BET/IMHA BbPXY AMHAMUKATA Ha pa3LUMpeHOTo CeMelicTBO. To3 TN OTHOLLEHNA U34e3BaT C BCEKU U3MUHAN
JeH, Ho HAKou 06LHOCTY B Henan Bce oOLLie rin npaKTUKyBar.

LalbhojiVillage Development Committee of Kailali is predominantly a Tharu village. Rangilal Dagaura is the inhabitant of
this village. He is the first younger brother of the family. But he heads 68 member large family. All the members share the
same kitchen, dine and live together in the same family. Rangilal’s family reflects various strands of family management,
its joys and hardships. This documentary aims to shed light on various dynamics of joint family in Tharu community. 68
members is reflects the story of joint family. Tharu is the one indigenous community of Nepal and they still practicing
joint family culture. Sharing of work is different dynamics of this community. Joint family matter is decreasing day by day
in different community in Nepal but some ethnic community still practices this system.



LIEHATA HA CONTA
WEIGHT OF SALT

Malaysia, 2014, 73 min
Margaret Bong

Joonloo Studio
joonloosxtudio@gmail.com

OuIAMBT NoKa3Ba NOCNEAHOTO 0CTAHANO (EMECTBO, KOETO NPOU3BEXAA CON B U30AMPAHO CENNLLE B CbPLETO Ha
bopHeo. ToBa e NOPTPET Ha Xopa 1 MACTO, KbAETO XUBOTHT € NPOCT 1 BPEMETO Teue Mo pasnnyeH HauuH. Ho He u cept
2009 ropuHa, KoraTo € 3aBbpLLEH MbTAT, (BbP3BaLL| CENOTO C HaceNeHnTe HU3MHN. Tpe3 CbllaTta ronHa TyK HaBnM3ar
" MOGUNHUTE KOMyHUKaLWMK. MnaguTe ce npemMecTBaT B rpajioBeTe, 3a 1a NPOAbKAT 06pa3oBaHNETO U, Clie KOETO
MOBEYETO OT TAX HE (e 3aBPbLUAT B MNAHUHCKUSA PailoH, Tbil KAaTO arpapHaTa MKOHOMMKA TaM He Mpeaiara MHOM
Bb3MOXHOCTY 32 npenutanue. MocneaHute NPOM3BOAUTENA HA COM 3HAAT, Y€ OLENABAHETO HA TO3W UM MOMUHBK
3aBUCA U3LANO OT CNIEABALLOTO NOKOAEHIE. Bbnpeku ToBa, Te enasT [elara UM Aa nonyyar o6pa3oBaHue U no-
106bp xuBOT. Te3n 06CTOATENCTBA BOAAT 10 NPOMEHM HE CAMO B HAuMHA Ha XIBOT, KOITO Ce MOJIEPHM3MPa, KAKTO Ha
MOBEYETO MECTa M0 CBETA, HO U 10 KPas Ha TPAAULIMOHHOTO NPOU3BO/ACTBO Ha CON.

Weight of Salt gives a glimpse into the life of the last active salt maker family in Kelabit highland, an isolated settlement
in the heart of Borneo. It is a portrait of the tribe and a place where life is simple and time has another pace; but not
after 2009 when the first road connecting this remote village to the populated lowlands was completed. The same year,
cellular communication was extended to this area. Young Kelabits move to the cities to continue their education. Upon
graduation, most do not return to the highlands since the agrarian economy does not provide many job opportunities.
The salt making family knows that the continuation of the family trade depends on the children. However, the parents
want them to receive an education and to have a better life. This is not only brings changes to their lives when they
become modernized like the rest of the world and the salt making tradition will surely come to an end.



OATNEYHU NECHW — OBPA3I U
OYMIA OT POAONKTE

FARAWAY SONGS —WORDS AND
IMAGES FROM THE RHODOPE

CHUMKM 1 pymn — ToBa e Cbbpana B u3noxbara v
JlaneyHn necin” mnagata dotorpadka Mapru Pycesa.
ABTOpKaTa Ha MpoeKkTa MbTyBa MOYTW 6 TOAMHU U3
PoponuTe, KbaeTo 3aneyatBa 06pa3u 1 UCTOPUI Ha Xopa
oTnnaHuHara. lMpe3 centemspu 2014r. pabotata it unusa
11 B KHUra Ha GbArapCKi 1 aHMNIACKK e3uK. 3a Hea Mapru
PyceBa cnogens: “ToBa e KHura 3a xopa, Kouto o6LyBat
(bC (BETA MO efNH KpacuB HauuH .." Ta npecb3pasa
NNYHUTE 1 EMOLIMOHANHM U3MOBEAN HA POAONYAHM, A
doTorpaduuTe 3aneuarBar OLyXOTBOpeHUTe NMLA Ha
X0para 0T TO31 MUCTUYeH Kpaii Ha bbarapua

Words and images from the Rhodope mountains in Bul-
garia, that's what photographer Margi Rousseva has
gathered in her project “Faraway Songs” after traveling for
nearly five summers and one winter through the moun-
tain. In 2014 the book, collecting the expressive portraits
and deeply personal stories of this incredible people
comes out as a double edition in English and in Bulgarian.
“This are people who relate to the world and to each other
in a beautiful way...” says Margi Rousseva of her project.




HacToAwwuTe neyatHu MaTepuani ca peannsnpann C (I)VIHaHCOBaTa noAKpena Ha:

CO®UACKU YHUBEPCUTET
“CB. KNIUMEHT OXPUACKW”
CTYAEHTCKM CBBET
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